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Schnade Saintil feature 
spreads
With this story, I had more opportunity for creativity than ever before because of the angle of the 
story. However, it took me a while to come up with a solid layout idea because there were so many 
ways I could go about this. It wasn’t until the photographer showed me these beautiful photos that 
I knew what I wanted to do. When I first pressed shift + w to see everything together, my instinct 
was to put something in the first page, anything to fill that void. Yet, I was able to get past that 
mindset. Since then, I’ve appreciated design that utilizes white space as a unifying– or sometimes 
isolating– force. Another one of my favorite parts of this spread is the dictionary definition. Even 
though it’s just a tiny element of the design, symbolically, it means a lot.   



2. Sandy 
Schuman 

feature 
spread



Sandy Schuman feature 
spread
I had a lot of fun designing this spread. Sandy Schuman is our school’s most cherished 
substitute: he is known for attending EVERY SINGLE school event and riding his bicycle in the 
science building. Usually, the brainstorming process is a grueling experience for me because 
there’s no story or photo you can work off of just yet. However, with this story, I knew 
immediately what I wanted on the spread. I wanted him biking across the pages. The bike path 
served as an entry point and I skewed the headline so it seemed as if the shapes behind him 
were 3-Dimensional. 



3. Issue 4 
Table of Contents

This was my first time designing table of 
contents for an issue. It proved to be much 
more challenging than what I was expecting. 
No matter how I arranged the elements, 
everybody who critiqued it always seemed to 
be confused on how to read it. I’m glad I didn’t 
settle on one of the earlier versions simply 
because readability is the number one 
priority– not only in something as significant 
as table of contents but just throughout the 
whole publication. 



4. Discus alt copy

Since this wasn’t a long form story, I had to 
stray away from what I was used to and find a 
way to creatively convey a story in alternative 
copy form. I settled on overlapping the steps 
with their accompanying number. This year, I 
learned to treat typography as if it were its 
own art. I wanted the headline to feel as if 
was being thrown along with the discus, so I 
made it bold and italicized to match the 
intensity in the photo. 
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5. Mental health spreads (3/3)

Contrary to most of the layouts I designed this year, this was 
one dealt with an extremely sensitive topic. Spreads like this 
one challenged me the most as a designer because I was 
faced with more questions than with any other feature story 
or sports story I had designed. How can I make sure the 
graphics aren’t triggering while also communicating 
effectively? On top of that, I also learned how to properly 
visualize hard-hitting statistics and methodically incorporate 
them throughout the story.



My first encounter with Indesign was not a pleasant one.

I remember sitting in the computer lab with my intro to journalism class– almost 5 years ago–
and staring in confusion at the gray workspace: too many tools and grids and not enough
guidance from my teacher… only a badly printed “Indesign Basics” handout. Needless to say,
my partner carried that unit project on his back after I decided to give up with the text wrap.

Even though I would’ve liked to think my design career was over, it turns out that no matter
where I went as a writer, design always followed me. As a writer and editor for my middle
school paper, I was forced to design my own pages. I slowly began to understand the process of
design, finding satisfaction in a clean, tightly packaged page. Indesign and I became more
amiable with each other. We no longer fought about randomly disappearing text and I got very
methodical in designing a modular paper.

However, when I joined The Muse in my sophomore year of high school, everything I thought I
knew about design changed for me. Not only was I not expecting to be a design staffer, but I felt
lost working with a different, more creative format: a newsmagazine. The freedom that I
received with my first assigned spread was almost too much for me to wrap my head around,
specifically because I had never considered myself an artistically gifted person (I still don’t.) But
then one day, it all clicked.

I didn’t have to be artistically gifted: I just had to find some creative workarounds through
Indesign and Photoshop.

Before this year, I saw editorial design simply as the means for disseminating journalism, the
last-minute thing you did at the very end of the process when you had written every story and
had taken every photo. Since then, I’ve grown to think of design as its own language and its own
form of storytelling. No matter how amazing a story is, it means nothing if the design isn’t
pulling its weight. Design is the most intrinsic part of the print journalistic process, serving as a
bridge between writer and audience. If it weren’t for the passionate designers behind every
spread, our words would go unnoticed, or worse, skipped. It takes a good designer to understand
their role as a communicator, not a decorator.

Too commonly, I've looked back on that first mentioned experience and wondered why it took
me so long to fall in love with this art form. I enjoy reading opinion pieces on current design
trends and intensely peruse any and all magazine subscriptions my parents get, taking photos of
anything I like to add to my inspiration library.

Today, I find comfort, and most importantly, purpose in those gray grids that once felt so
daunting.


