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When I joined El Estoque as a sophomore, my sole desire was to become a writer. But with 
every story I took on, I realized that I was painting a picture through my words instead. How my 
source remembers the back of her aunt’s head more than her face, the blue couch that stood 
between them, and the cold night’s breeze that dried up her tears on her walk home. Rather 
than leaving a bland trail of information, I constructed a visual for the reader to enter, letting 
them slide into my source’s shoes as if to experience another life. 
 
This passion for visuals took its literal form through my design works in El Estoque. As the first 
Design Lead of our publication this past school year, I began all my works with the question: 
“What do I want to communicate?” My core belief stood that every visual element must 
contribute to the purpose of the story. If anything felt extraneous, I had to trim the fat.  
 
Largely due to this belief, my designs began taking on simple forms that boiled down to a single 
takeaway. For instance, my first magazine cover in September took on minimal shapes and 
colors, with the hopes of communicating one emotion in my audience: fear, the central theme of 
our magazine. It was the result of shaving off all the details early in the ideation stage. 
 
However, this process did not lend itself to good results with every design work I took on. At 
times I simply threw out every idea in my head thinking it was too complex, too detailed that it 
would distract the audience from gaining a core idea. With the new principle of communication 
in the way, I lost my old sense of purpose of producing stories, which was to create an 
experience for people. 
 
Over the school year, however, I learned to tread the fine line between communication and 
experience in my design. The key was finding connection. Just as bland spits of words 
evaporate as soon as they enter your brain, journalistic art should embody the uncertainties of 
human life, taking comfort in the field of abstraction. While I don’t agree that every piece of art 
should be up to a person’s interpretation, I believe certain visual elements should be included 
for the mood it creates, suggesting a reaction in a reader — even if it has no concrete 
connection to the story. The value of journalism is not only the hard facts that are contained in it, 
but rather the combination of senses coming together in your head as you absorb the 
information, through both the words and the visuals. 
 
The series of works below represent the journey I took on this year, with hopes of creating 
connection, making our stories memorable to our audience.  
 
 
 
 



 

 
Cover of the September issue. It represented a package of stories tied together under the 
theme of fear. 
 
  



Cover of the December issue. The main story it represented listed out the worst current events 
in the United States that happened in 2017. 
 



Spread of a sports story: Streak runs out. It dealt with the loss of a 4-year Championships 
legacy of the Girl’s cross country team.  
 
  



 









 
Spreads of the main feature story of the May issue. It detailed the stories of different people and 
their experiences with alternative realities. 
 



Cover of the May issue. It represented the main feature story about alternative realities, 
mentioned above. 


