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For as long as I can remember, my Friday morning ritual has centered around lurking on the
New York Times website’s Lifestyle tab. I refresh and refresh with the glee and impatience of a
caffeinated toddler, waiting for the newest installment of the “Modern Love” column to appear.
The columns are beautiful, achingly candid, and I love reading them. However, my absolute
favorite part of each new publication is seeing Brian Rea’s featured image illustrations. They’re
doodley, delightful morsels, featuring stylized figures partaking in different activities, all with
endearingly bewildered expressions on their sketched-in faces.

But what makes them so magical to me isn't groundbreaking artistic technique, hyper-realistic
rendering or gimmicky optical illusions. They’re incredible because every single graphic
matches perfectly with the column it accompanies. The drawings, each a composition of
whimsically organic line work and vibrant colors, perfectly capture the very essence of what
“Modern Love” is: a series of stories and reminders that love is, really, all around. They’re
charming and childish, and have become inextricably intertwined with the iconic columns they
complement.

Achieving this synergy is an aspect of illustration for journalistic work that I've found most
challenging in my own art for El Estoque. Creating graphics for a column or story is uniquely
difficult in a way traditional art classes are not — the pieces must not only stand alone as
visually appealing narrative images, but also echo the motifs and themes of their corresponding
stories. However, when done well, illustration is indescribably powerful — versatile and
dynamic, art pieces can allow for creative freedom to pin down abstract ideas and draw readers
in in a way that photography cannot.

This year as an Arts & Entertainment Editor for El Estoque, I've been forced to push past my
comfort zone and expand my versatility in journalistic writing and design. I've written and
drawn for stories that are both celebratory, like my Nickelodeon-inspired nostalgic magazine
cover for our Homecoming coverage package, and emotionally tender, like a column about the
weight of living with chronic illness. So, over the course of this year, I've become familiar with
the overwhelming process of creating the perfect story visual — the careful layering of colors,
patterns, art styles, cutouts and visual motifs to truly represent a story’s complexity.

I'm still growing into my strengths and skills as a student journalist and illustrator. However,
I've fostered a new appreciation for the power I have to uplift underrepresented voices and tell
valuable stories. I've realized that the intersection of these two flexible talents is a tool and
opportunity to make a profound impact like no other.



[1.] Package graphics for Creative Currency

Creative currency was the first in-depth package I published and designed as a section editor,
and it delves deeper into the ways capitalism shapes our art and media. For these stories and the
package website, I wanted to create cohesive visual motifs to represent the more abstract
concepts and coverage. I chose to portray small, daily items that corresponded to each story (for
example, a branded credit card to represent how brands buy consumer allyship and candy
wrappers to show how the design of consumer packaging influences consumer choices and
brand loyalty), while still keeping a cohesive color palette and art style throughout the package
website and animations in order to tie it all together.


https://artsandentertainme9.wixstudio.com/creativecurrency
https://artsandentertainme9.wixstudio.com/creativecurrency

[2.] Featured image for column

This featured image complemented a personal column about the experience of living with
chronic illness, and I felt a strong responsibility to do justice to the emotional vulnerability of
the story. Eventually, I chose to illustrate a butterfly needle drawing blood with a cool color
palette to portray physical vulnerability, and laid the drawing on top of a grid pattern for
interesting textural contrast.



[3.] Package photo illustrations for Beyond the surface

Beyond the surface was one of four multimedia packages I published under Arts &
Entertainment as a section editor, and by far the most ambitious one. It unpacked the influence
of Black history and culture on modern arts and media, and I knew I had to create a unique
visual composition that paid homage to iconic Black pop culture figures and the richness and
vitality of their contributions to the arts, music, fashion and food industries. I opted for
collage-style photo illustrations, combining the vibrant Black History Month colors with
dynamic shapes and sharp cutouts to draw readers in. This package was also an opportunity for
me and my co editor to develop our work with website animations and illustrations after our
first trial with Creative currency, layering elements to build a cohesive, immersive experience.



https://artsandentertainme9.wixstudio.com/beyondthe

[4.] Featured image for column

This was the piece I made that was strongest in visual symbolism and motifs, and represents the
strengths and growth I've accomplished as an artist over my time in El Estoque. It shows a

cereal bowl with both Chinese characters and English letters to show the narrative of growing
up bilingual, against a background of traditional Chinese patterns to add surrealist effects. It
was also a unique challenge because I completed it through traditional watercolor art, instead of
using digital softwares like with my other pieces.
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[5.] Print magazine graphics for Homecoming coverage package

This was a cover for our Homecoming behind-the-scenes package in El Estoque’s Volume 55,
Issue 1. Our Homecoming class themes this year were based on childhood television shows, so
my thumbnails for the page design for this package was heavily influenced by 2000’s
nickelodeon magazines. I portrayed all of the class characters colorfully through a warm color
palette, crafting a nostalgic feel to set the stage for the package to follow.



